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Editorial

Every word we hear, every poem we write, every
song we sing and every sketch we design is
headed towards a specific meaning. This question
has always existed: “Where are we going?”

Therefore set your face to the religion purely,
the upright creation upon which He originated
people. There is no changing of the creation of
Allah. This is the valuable religion, although most
people do not know? (30)

Persian Bagh is not only admired because
of ifs architecture but also because it carries
loads of history, poems and memories and has
accompanied human to pass from the most
superficial layers of his spirit fo the world beyond.

If we recognize entertainment and recreation in
the sense of “pleasure and joy”, which has a very
effective role in human health and brings sincerity
info family and social life, then benefiting from
it is in alignment with the nature of human and
monotheism.

Persian Bagh architecture has been created to
fulfill the spiritual needs of human and contfains
thorough conceptfs about human perception
and his aesthetic tastes of the elements of this
world. This type of architecture which finds its true
meaning and value amongst natural elements,
Paradise allegories (Nymph, Gourmet Foods,
Satisfaction, Security, Bliss) and the energy of
the four elements (water, soil, wind, fire), has
always played a critical role in foreseeing and
defining the architecture of the future and ifs
aesthetic concepts. Perhaps, if the history of the
architecture of the world was written in the East,
today the word "BAGH" was named as one of
the main architectural typologies that inspired the
architecture of Roman villas.

AmirAbbas Aboutalebi
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Persian Garden Day Ceremony

Persian Garden is a magical place full of
mysteries and secrets. Its extent is far beyond
walls and it includes the natural and cultural
context and the potential of the environments
that surrounds it. The fradition of gardening art
in Iran, with its long history, is one of the few
major gardensin the world. From ancient times
to the 19th century, gardeners, having relied
on their experimental knowledge, understood
the hidden power of the environment and
created a complete structure that expresses
the relation between the need of man and
nature.

Institute of Persian Garden Studies who
threw the ceremony for Persian Garden Day
(also the day of honoring Hafez), held a
competition among artists and students for
designing the poster of Persian Garden Day.
Winners of Persian Garden Poster Competition
were announced in the ceremony of Persian
Garden Day on 12th October which was held
at Vartan House. Among 127 artwork, 10 were
selected as the top 10 by Kamran Heirati,

Journal of Architecture

Cch12,.2007

fe for Persian Garden Studies

Shahriar Sirous and Firouz Firouz.

Winning the first place, the poster designed by
Mr. Bardia Haji Rasouliha was chosen as the
poster of Persian Garden Day 2018.

Held by the Institute of Persian Garden
Studies, Persian Garden Day Ceremony
was supported and sponsored by Mirmiran
Architecture  Foundation, Associafion of
Architects of Iran, Islamic Republic of Iran Post
Museum, Iranian Architect website, Etoood
website, Institute for Sustainable Landscape
Researches, Electronic Library of Architecture
& Art, IESI, Islamic Republic of Iran Ministry of
Roads and Urban Development, Saba Institute
of Architectural Events, Tehran Institufe-
Metropolitan Studies, Persian Garden World
Heritage, Sam Graphic Designers House,
Research Institute for Common Heritage,
Youb Group, Poggen Pogl Company, Lualdi
Company, Lilac Flower Design, Deluxe Event
Planner, AA Design and Villa Architectural
Magazine.
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Sightseeing Tehran with French Architects

From 12th to 21th October, on a trip fo Iran organized by Voyagis-Archi Travel, a
group of French architects leaded by Delphine Désveaux, french journalist and
author specialized in architecture, urbanism and bridges, visited cities such as
Tehran, Yazd, Kashan, Abianeh, Esfahan, Persepolis and Shiraz. As their host, Villa
Magazine arranged visits to some places of attraction in Tehran including The Post
Museum, Grand Baazar, Imam Khomeini Square.

© Photos: Sepide Barazesh
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Submit your projects via the link below:

hitp://villanews.ir/en/submit

A number of architects ond architecture offices
that Villa Magazine has contacted

so far.
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© Photo: Kiana Mousavi
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Architecture-Studio, Ateliers 2/3/4/, The Michel
Remon, Terrell
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A Discourse Between Iranian and French Architects

On the occasion of the opening of the Ailleurs/ Outwards
exhibition on the Tabiat Bridge at the end of October, AFEX went
on a small delegation to Iran.

AFEX members joined a conference organized by Business
France on October 29, entitled "Designing Sustainable Cities",
articulated in 2 roundtables, "Urban Issues and Solutions" and
"Architecture, a key factor for successful cities”, in which a
number of French architecture and engineering firms presented
some of their related projects including Architecture-Studio,
Ateliers 2/3/4/, The Michel Remon and Terrell.

This conference was followed by business meetings with Iranian
professionals and contractors.

Beinginvited by the French embassy, Villa ArchitecturalMagazine
also joined this event and introduced itself and the approach of
the magazine to the guests which received positive feedbacks
and some of the representatives showed interest to collaborate
with Villa Magazine.

At Ailleurs/ Outwards exhibition, the editor of Villa Magazine,
Mr. Amirabbas Aboutalebi, gave some thorough explainations
about the activities of this media and the Villa International
Award 2020 to the ambassador of France in Tehran, Mr. Francois
Sénémaud.

They also participated in the French-lranian symposium
"The Architecture of Cultural Spaces - French and Iranian
Perspectives”, which was organized by The College of Fine Arts,
The French Embassy in Iran and the French Association of Iranian
Studies at the University of Tehran on October 30. In this one day
event, prominent Iranian and French architects were gathered;
Farhad Ahmadi, Leila Araghian, Alireza Behzadi, Darab Diba
and Pouya Khazaeli Parsa from Iran and Roueida Ayache,
Patrick Berger, Francois Roux and Jean-Marc Lalo from France.

© Photo: Anne Laure
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Firouz

Firouz

Firouz  Firouz  Architecture is
an innovative Tehran-based
architectural practice founded in
1990 by award-winning architect
Firouz Firouz. Focused onintegrative
design and specializing in the art
of fusing traditional and modern
design techniques, we have
produced a wide range of projects
from residential and restoration to
commercialand office workspaces.
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Hajilbalba House

A meditative getaway in the northern Iranian valley

Photo: Masoud Mokhtari

A series of separate gardens and terraces make
this design a meditative getaway in this northern
Iranian valley. The plot itself is wide at the meeting
of the streetf, and bottlenecks as it moves away.
In this way, the longer street-side wall adequately
protects the privacy of the perpendicularly linear
plot. Likewise, the levels of the villa and gardens
themselves can be vertically focused as the land
stretches further from the street on its north-south
axis. The overall aim was to fully integrate all the
elements of a traditional Persian house from iwan
to various forms of gardens, such as baghcheh and
sunken garden.

On one end of the plot, an enfrance allowing cars
to pass through a funnel to the basement level
garage was created. Red brick insulated walls suit
the clay-infused earth of Tehran. The building itself is
set back from the street-side wall, separated from

Journal of Architecture

it by the series of gardens and large hoz (garden
pond) leading fo the iwan (Persian-style patio)
stfretched out from the ground floor. The more
private rooms are located on the upper floor,
leaving the public spaces below to spill open fo the
garden. Cross ventilation through the structure and
the surrounding yard was considered and designed
as a passive cooling system.

Overlooking the gardens and orchard to the front, a
terrace baharkhab was included on the upper floor
(an area designated for sleeping outdoors during
warmer months). The gardens become the life of
the villa, which sits centrally toward the back end of
the property. Along one wall, space for a hanging
garden was designed and along the opposite
wall, a scented garden leads back to a traditional
Persian "sunken garden” behind the house.
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ARSH 4D

{

4
"ARSH 4D STUDIO" has been founded by Alireza
Sherafati & Pantea Eslami in 2012 to provide full
range of architectural services to both the public
and private sectors. Alireza Sherafati & Pantea
Eslami were previously the founding partner of
the ARSH DESIGN STUDIO. They completed wide
range of projects and were shortlisted in couple
of International & National Awards. In the work
of ARSH 4D, environmentally conscious design
has become an integral consideration in the
formulation of architectural ideas and in the spatial
experience embodied in each completed project.

www.arsh4d-studio.com

Journal of Architecture
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Photo: Ali Daghigh

The project site is locaied on seversloped gr
mountainous areas around Tehran (Abaali).
This area is characterized its wilderness and fe
constructions. And the domin@nce of nature is the
first thing that will appear.

The design emphatically: focusewending the
main spaces in nature.

The 8-meters length cantilevered box located in
south side of the house, is an orchifeét_urol flight in
the nature that merges living spaces and two main

rooms with the surrounding environment.
Simplicity of the spaces accentuates humility

Journal of Architecture
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Villa Up

The dominance of nature is the first thing that appears.

towards the nature; moreover, outdoor living spaces

== __overwhelms inhabitants with sense of presence in
==5Urroundings and maximizes the dialogue between

open and enclosed spaces.

Due to high footprint rafio on the site and to
achieve the goal of continuing the enclosed/ open
dialogue, a parcel was added to the east side of
the building which connects to the villa through
the mid yard. In addition, the mentioned dialogue
between enclosed and open spaces had been
chased through the use of dark and light materials
and textures.

P p—— | Iba | o)
—




56 | VILLA

Shigeru Ban, born in Tokyo in 1957, was graduated
from the Cooper Union. He started working for
Arata lIsozaki & Associates in 1982 and founded
Shigeru Ban Architects in 1985. He became
consultant to the United Nations High Commissioner
for Refugees (UNHCR) in 1995 and established
the NGO, Voluntary Architects’ Network (VAN)
in the same year to support disaster relief.
His selected works include Nicolas G. Hayek Centfer,
Centre Pompidou- Metz, and Oita Prefecture Art
Museum. He is the recipient of multiple awards,
including Grande Médaille d'or de I'Académie
d’'architecture (2004), Arnold W. Brunner Memorial
Prize in Architecture (2005), Grand Prize of AlJ (2009),
Honorary Doctorate from Technische Universitat
MUnchen (2009), Auguste Perret Prize (2011), Art
Prize from the Japanese Agency for Cultural Affairs
(2012). Shigeru Ban Served as professor at Keio
University (2001-2008), Visiting Professor of Harvard
University GSD and Cornell University (2010), currently
Professor at Kyoto University of Art and Design (2011-)
and Guest Professor at Keio University (2015-). He is
the laureate of the 2014 Pritzker Architecture Prize.

Shigeru
Ban

5 1Y Jlo s 55y dgte il lese ol 9,5
S93 saby> gl sl Symssd 53 poS S el Jramallg o
VAAY Jlo o olylSen 5 STismal BT 8 45 00,5, L
el 1y ol 35 5 ame 295 VAAD o o 5 5,5 L]
iy le goanles jolin olyie 41290 Jlo 45 g5 S5es
Jbo glen 535 wn Gl pBaaly el o Jle olosle
“llare saillbogls a5t g olosls JuSis 4 pludl
B O = 1) PR P C PR V- S VI WA PRC
oY S e 13,5 o)Ll 3)lge l ) Bl oe o) e BT )
3 rolae g 0yt sl yie (G0590) P grey S o« Sula o>
B9 Griren Ol 9, 5ed (nl Lagl )0 ety e s0)90 5 (e
Sip Ol Jlas dlax 5l ccsl 009 (g0axin plex il o 4
P 5k WeiT (g laxs 0920l ol (Ve 2 F) (g lane o0l
3 g5 (YY) zlsl Sy eple (Y00)
oplr 5 (T-11) 0 pssST oinle (Y- - 9) dige o olKtils
Sladle 5 55 T ol (Simp syl 5T By 5]
Sliwl YoV o Jlo 5o cply 50 9.5 olRidlo obwl Yo A L Y-
Jlo 5l e ByS oRasls 5 o)lg e olKails b ajue g
b 5l ez 5 595 b g e oisls sbiul YN
o & Jorde g8 olLzils yloge sliwl lgie 4 Y410
sl YoVF o o S5 6 boxs onl 0y s 5,50 e

www.shigerubanarchitects.com
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Architects

Local Architects

Structure
MEP

Furniture Design

Client

Photography
Location

Site Area

Built Area

Floor Area

Floors

Construction Period

SHIGERU BAN
ARCHITECTS EUROPE
Shigeru Ban,
Yasunori Harano
Philio Weeraratne,
Ravindu Karunanayake
Manoj Kuruppu
Nandana Abeysuriya,
Kokila Layan

Tissa Gunasena,
Yohan Jayantha
Shigeru Ban,
Yasunori Harano
Marc Ferrand
Koenraad Pringiers
Hiroyuki Hirai
Weligama, Sri Lanka
32,648 m2

550 m2

825 m2

Three Story
2007-2010

Special thanks to SHIGERU BAN ARCHITECTS EUROPE
for their cooperation with Villa Magazine
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After designing and building post-tsunami
reconstruction houses in Sri Lanka, Shigeru
Ban was commissioned to design a private
residence for an owner of a local ftire
company in Weligama, a town on the
south coast of Sri Lanka.

Located on a hilltop site facing the ocean,
the design is structured and situated
to capture a series of different views of
ocean, jungle and Cliffside. Floor, walls and
ceiling of this building frame three different
perspectives. Intersecting planes frame
horizontal, vertical and perpendicular
elements of the surrounding environment,
with each cantilevered volume positioned
towards another varied landscape. The
first is the view of the ocean seen from the
jungle in the valley, framed perpendicularly

by the external corridor from the existing
house to this house and the roof. The next
is the horizontal scenery of the ocean
from the hilltop framed by the large roof
supported by poles of 22 m span and the
floor. The last is the view of the cliff which
glows red during sunset; this is viewed
through a square frame composed of 4 m
solid wood in the main bedroom.

The central structure consists of three levels,
“lounge”, "dining” and ‘living”, and is
open to the ocean on one side, with the
three bedrooms leading off it on a block
to the right. The project architect, Yasunori
Harano, explains that the aim was to
simplify the construction process: “We used
local companies and fried to reduce the
details; we fried to make it easy.

Villa Vista

Villa Vista may be simple in structure but
Ban took advantage of the opportunity
to work with local builders and craftsmen
who employed labor-intensive finishing
techniques rarely practical in Japan.

The cement exterior walls, for example,
were polished by hand; the screen on the
north side of the house is composed of fully
adjustable windows, each formed of a grid
of hand-cut strips of local teak; the 75sg m
ceiling is formed by a series of 3mm-thick
teak tiles handwoven into larger 2sg m units,
with LEDs inserted in the gaps. The client’s
bedroom is built on a platform aimed at
the cliff, which turns red at sunset, and is
framed by the room’s picture window.
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FRAN SILVESTRE ARQUITECTOS

Fran Silvestre, architect in the specialty of
building (Honors) by the ETSA of Valencia and
in the specialty of Town Planning (Honors) by
the TU/e (Technische Universiteit Eindhoven),
is a professor in the Department of Projects of
the Polytechnic University of Valencia. He is
currently Professor of Projects at the European
University of Valencia and director of the
Master's MArch | In Architecture, design and
innovation of the European University of Valencia.
Fran Silvestre has collaborated with the Portuguese
architect Alvaro Siza Vieira, Pritzker Prize and
Doctor Honoris Causa by several universities.
He has participated in numerous seminars
and conferences in universities and institutions
from Europe and the US to explain his work. The
projects of the study have been exposed in
various museums and galleries of contemporary
art and have been published in international
journals of architecture and design, among
which are: Architectural Record, Wallpaper,
TC Cuadernos, Pencil, GG, GA Houses, On-Site,
AV, lIgloo, Interni, Architecture and Design...
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Structural Engineer
Building Engineer
Interior Design
Photography
Location

Site Area

Built Area

Fran Silvestre
Arquitectos
Fran Silvestre,
Fran Ayala
Angel Fito
Adridn Mora
Jordi Martinez
Maria Masida
David Gallardo
Carlos Garcia
Alfaro Hofmann
Diego Opazo
Bétera, Valencia
1200 m2

772 m2

Special thanks to Fran Silvestre Arquitectos
for their cooperation with Villa Magazine
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A privileged place within a golf course near to Valencia
is the starting point of this project.

The proposal is drawn with elliptical traces which
contain the program and maximize the possibilities of
local urban law by minimizing the volumetric impact
on the site.

In this project, we purposely avoided generating
a geometry which was parallel to the limits of the
rectangular plot. Instead, we reached towards the
fiction of building a villa within a plot with no limits,
even inside the golf course. The elliptical form gives
a bigger continuity fo the facades, losing the idea of
separate elevations — north elevation, south elevation
or other... Thus, a piece with a continuous facade that
seems to lodge only one floor is set on the site. The use
of this elliptical dome-like mechanism admits a large
inner volume of two floors, without the villa hoarding
the plot’s outer space. In section, this form provides an
alternative to the two-sloped roof houses that already
existed in the area.

Journal of Architecture

The aerodynamic visuals of it guide
the eye towards the deepness of the
neighboring landscape. The villa is to
some extent visually aerodynamic, while
its geometry allows it to work well from a
hydrodynamic perspective. The surface
of the fagcade is minimum and contains
a maximum inner volume, adding a high
energy efficiency to its many perceptive
qualities. The possibility of using the new
system of curved ventilated fagcade with
solid surface was also a motivation to
work in this direction.

Within the inside of the villa, the most
important matter was to “square the
circle”.Inthiscase andin orderto achieve

this, service areas were attached to the
limits of the ellipse, as a strategy to shape
the requested orthogonal inner space.
We had always desired to work with this
geometry, but it was essential to first find
the place and client where it could work.
We are very satfisfied of having made this
come true.

The volume is placed leaving as much
free surface as possible towards the
southern edge of the plot for it to be
used as a garden, while the lateral limits
are blurred with vegetation. The other
elements that compose the urbanization
resemble the curved nature of the
place’s topography.

Elevation

The innerspace of the house is articulated
through a central void which contains
communications. Service spaces,
installations and the kitchen are used to
orthogonalize the curved trace of the
lower floor, which opens to the garden.
The upper floor with the rooms and the
underground, opened to the patio,
provide the house with more bounded
spaces.

Four concrete supports on the lower floor
hold the arched roof, from which the
room’s floor hangs. Other explanations
can be superposed to this description, as
the carpet of light which transforms the
inside of the house as the hours go by.
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Erginoglu & Calislar
Architects

Erginoglu & Calislar Architects is an Istanbul
based, independent firm of architects founded in
1993 by Hasan Calislar and Kerem Erginoglu. The
firm specialises in urban planning, architecture
and infterior design projects tfogether with
providing assistance for planning applications.
The ethos of the company is to view each project
within its individual context and contribute to it
through innovative architectural solutions. The firm
has vast experience gained through successful
complefion of a wide variety of both national
and international projects on a range of scales.
Erginoglu & Calislar Architects have won many
national and international prizes and awards for their
innovative projects includes such as WAF Awards,
Iconic Awards and National Architecture Awards.
In addition to architecture and design services,
the partners also give lectures and organize
architectural workshops in universities across Turkey.
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Built Area

Design Period
Construction Period

Erginoglu & Calislar
Architects

Hasan Caliglar,
Zeynep Sankaynagy,
Duygu Uzunali,
Mustafa Tural
forahim Oztork

K.A.

Steel

Cemal Emden
Erzincan

468 m2

2013-2015
2015-2016

Special thanks to Erginoglu & Calislar Architects
for their cooperation with Villa Magazine
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acclaimed contemporary arfist and { ' lll-'hl 1!
First Floor plan 1 Bedroom director. In addition to his creative
G 2wW.e endeavors, the arfist in  question
3 Shower discovered his passion for farming
# Bathroom and animal husbandry and decided
LA to explore this passion first by building
a house on one of the properties he
o o inherited from his family. He imagined

the house both as a private residence
he could inhabit while he tended to
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Ground Floor plan
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1 Atelier

2 Enfrance

3 Technical Room

4 W.C

5 Living Room/ Kitchen
4 Storage

farming and a kind of sanctuary in
which he could concentrate on his
art. In doing so, he also envisaged
an additional and independent
stfudio/room that could periodically
accommodate global intellectuals
and academics that would need
space to work on a specific project.

Isolated from its surroundings by a
dense cluster of frees, the property
in question overlooks a spectacular
view of Munzir Mountains. Providing
moximum privacy was one of the
prerequisites in designing the house,
which demanded, by extension,
ensuring that the use of the outdoor
area and the interior spaces of the
house not be visible to local neighbors.

The property’s location away from Erzincan’s
tfown center lacks the facilities for easy
construction. Therefore, the building was
designed with a steel load-bearing system
manufactured in Kocaeli and assembled on
site. The quality of construction was further
augmented through the use of dry wall
systems on the roof and the exterior walls.
The devastating consequences of the two
major earthquakes Erzincan suffered in 1939
and 1992 are still very much alive in collective
memory. Therefore, one of the primary
objectives of the design was to create a
sense of being in a safe and durable structure,
both for the inhabitants and their prospective
visitors. Hence, the steel structure was also
made visible in the interior, contributing to the
perception of a studio/home atmosphere of
the space.

Although the studio/home is a single mass
in which all the spaces maintain a visual
relationship, the studio area has a separate
access from the outside, which, in turn, was
resolved by building a single canopy for the
entfrances of the house and the studio. A void
created at the center of this mass facilitates
access from different directions. Hence, the
thresholds are sheltered from the cold and
snowy winter days of Erzincan. Despite being
located at its center, this particular design
does not affect the depth perception of the
property.

The furniture of the house has been carefully
selected by the owner; the family heirloom
ceiling roses are mounted above the living
room area and the interior is enriched with
works selected from the arfist's private
collection.
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Hadi Tehrani

Hadi Teherani — born in Tehran in 1954, grew up in
Hamburg —is an extremely productive and diverse,
internationally awarded German  architect
and designer. His work is executed regardless
of borders in every respect, transcending
nationalities and specialist disciplines. The projects
target atmospheric charisma, emotional urgency
and an ecologically sound sustainability that is
already laid out in the design. The first “green”
railway station in Germany at Frankfurt Airport and
the Cologne "“Crane Houses” on the banks of the
River Rhine have become effective landmarks to
a large extent like many international projects.
In his unusually far-reaching competence from
architecture to urban planning, to interior and
product design, compositions succeed in which all
elements interact harmoniously. Abu Dhabi, Berlin,
Dubai, Hamburg, Istanbul, Copenhagen, Rome
and Tehran are some of the metropolitan cities
for which plans are being drawn up, as well as
Moscow and Mumbai. The e-bike, the conference
table (Thonet), leather seating furniture (Walter
Knoll), a modular kitchen (Poggenponhl), lights
(Zumtobel/Louis Poulsen), showrooms and flagship
stores (Kiton) likewise belong to the catalogue
of works, just as high-rise buildings, corporate
centres, council offices, shopping worlds, stock
markets, railway stations, schools and universities.
In recent years particularly innovative concepts
for sustainable urban residential construction have
been developed and realised.
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Villa is an independent type of architecture,
where architectural and historical
developments such as the formation of
architectural theories can be demonstrated.
The *"Vila La Rotonda”, for example,
characterizes the aesthetfic principles of
classical Renaissance architecture. In turn,
five principles of modern architecture are
defined by Le Corbusier in the “Villa Savoye”.
Other examples include Robert Venturi's post-
modern mansions and Alejandro Aravena’s
un-built villas, which seek to formulate and
implement architectural theories for future
architects. Of course that's the opinion of our
editorial staff. We are constantly continuing
our research and studying new ideas and
theories. For this reason, we would be happy
fo get to know your opinion about villas.
Under the influence of the Bauhaus
architecture school on the architecture firms
in Germany, a two-storey villa was built in 1988
in Ahrensburg. How was this villa influenced
by this architectural school2 Could it be
described as a mixture of classical aesthetic
principles of interior design and modern
facade architecture?

The Bauhaus standpoints with regard
fo architecture, design and art have
undoubtedly made a very distinct mark
on me, which is why they form significant
basic points of orientation for my work as an
architect and designer. On the other hand,
the conditions, necessities and expectations
nowadays are inescapably different. As with
other architecturally historic developments,

What are the differences between running
a villa project and a housing project? How
important is the direct cooperation between
the architects and the clientin such a projecte
In the case of larger-scale housing projects,
there is inevitably a lack of any coordinated
agreement with the future residents.
Consequently, | orient myself in alignment with
the standards | set for myself. Each individual
room has to clear the hurdle: if | were the
resident, would | be content with it from A to
72 When working this way it's a clever move to
lay out an apartment’s functionality as openly
as possible so that making residents’ individual
preferences possible is still an option, even
when all the work on the apartment is done.
Sadly, planning-low specifications leave
increasingly less leeway to do this. The only

Journal of Architecture

today the clear lines, logically consistent
materials and atmospheric compositions of
the classic Modern, whose origins lie give-or-
take around a century behind us now, are
only able to act as inducements, whether
in an aesthetfic sense, typologically, or
generally speaking. However, in light of the
energy-related and ecological challenges of
both our present day & age and the future,
such inducements have to be completely
rethought and newly implemented. How
the Bauhaus ideals can end up as mass
production with little or no thought given to it
has been sufficiently illustrated to us by vulgar
functionalism in the post-war era. That's why
the fundamental challenge of the Bauhaus lies
above dll in the complexity of a sustainable,
‘future-proof’ design draft and the targeted
objective of using architecture to emotionally
appeal to people or even stimulate them
emotionally. The villa in Ahrensburg doesn’t
provoke. The confribution it makes is in
flouting the convention of friviality in creative
design and, by doing so, casting doubt on it
or even denouncing it. Back then the classic-
cold Modern was already facing a far more
complex, three-dimensional emotionality of
space that, in many cases today, actually
remains exemplary. The villa in Ahrensburg
has to be explored and experienced down to
the last nook and cranny to truly getf to know it
and fathom what it is. Even the historic “oriel”
and "bow window" motifs can be found in this
mulfifaceted yet equally wilful composition.

way to respond to them is with participation
models during the final phase of construction.
Let’s say, in accordance with the old principle
of the fiered plot from Le Corbusier, which
can be built on in nearly any way desired.
I've come up with solutions for that, too. But
the big incentive in building a villa is located
somewhere else completely. It lies particularly
in abandoning every aspect of universal
validity in order to create ‘something special’
for certain, and very specific, builders. That's
where the assistance and consulting work
on the part of the architect is really put to
the challenge. If | could have my way in
a case like that, it would be to set forth the
compositional work as a designer right down
to the last detail in the furnishings.

You have some undeveloped villas in your
repertoire, for example «personal villay in Abu
Dhabi, «Villa D»in Moscow and «Lavasan Villay
in Iran. What is your opinion on the role and
duties of architects in “personal” villase How
important is the customer’s taste and lifestyle
in such projectse

Each villa is an individual solution to match a
certain site, albeit first and foremost to suit a

We believe that villa projects can have
particular benefits for architectural firms. Some
of them include financial benefits, prospective
and aesthetic design options, creative ideas,
so-called branding benefits, and even the
infroduction of architects info society. So,
how important are the villa projects for your
company?¢

Special projects and challenges always

We believe that the nature of the villas has
changed over time. In 2006, the Stacked Villas
project won first prize among all international
partficipants. Who are the users of this project
and what financial segment of society do
they belong fo? In terms of unit density, this
project looks like an apartment, but in fact
it is not a dwelling. Room quality, private
property, inferaction and connection with the
context, the courtyards and landscapes, and
the unlimited view, for example, are among
the characteristics of the architecture that
we normally experience in villas. As a creative
designer, what is your opinion on this project?
My residential model home4 transplants the
idea of the villa info the authentic, dynamic
and spontaneous urbanity of the city. The

One of your famous projects is called
«modern villa in the Alstem, which is known
for elimination of noise pollution, unlimited
perspectives, and the connection between
the landscape and the interior spaces. This
project is designed with the characteristics of
a villa. How can we use such ideas in Tehran?
Can we call this project a villa citye

The idea behind the stacked villa is a
fundamental improvement of residential life
in the city, one that can be realised and is

particular builder-owner who has wishes, ideas
and dreams that the architect has to ‘craft’.
Property remains an expression of personal
freedom, it creates a visible anchor and
responsibility due to the ensuing presence in
the world. That's not an easy task, especially
in the case of the villa. The solution has to be
drawn up, it's not obtainable as a copy. But
that's true of every architectural commission.

create the basis for special solutions. But
that's the case in other areas, too, whether
it's stacked villas in a highrise, especially
communicative forms of work in an office
building, or sophisticated solutions for mobility
and consumption, which as a rule get more
publicity than a villa whose location might not
even supposed to become known in order to
avoid any kind of architectural fourism.

undisturbed, individualised, architecturally
demanding life at home is integrated info
the city's additive moulds without losing its
specific character. A synthesis of villa and city
that Le Corbusier had already dreamt of, yet
o this day merely the beginnings of which are
demonstrated in the very few examples built.
With the fourth dimension of residential life,
residents’ time budget is equally turning into
a fopic for city planning and architecture. The
politically and ecologically most controversial
enactment of the villa. Because in terms of
city traffic, much better than any electrically
propelled caris naturally no longer needing to
have any car at all. Because all the everday
destinations lie right at your doorstep.

sensible, regardless of the location. Even the
villa project that was realised 20 years ago
directly next to the Alster lake, the villa | live in,
unites several residential units fo form a ‘house
of homes'. The “Stacked Villas” draft for
Salzburg was more spectacular to the extent
that the individual villas there are positioned
much more freely and self-reliantly. | consider
those kinds of residential models to be the
most exciting challenge that discriminating
life at home in the future is going to face.
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Frank Lloyd Wright
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Frank Lloyd Wright has two collections of jewelries with distinctive concepts and ideas
which have been designed and produced in the United States. The first one is a set of silver
and glass earrings inspired by abstract art and made of pieces of glass from destroyed
buildings in Lake Genoa. The second one called “tree of life” is for necklaces. Distinct use
of horizontal and vertical lines is an eye-catching feature of this collection.
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Villa Fashion
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Brilliant Performance of Architects in the World of Fashion
Mohammad Ghafari | Architect and Architectural Researcher

If we look at the not-too-distant past, we can come up with a fascinating way of thinking,
in which architects designed the architectural projects to the smallest details. They were
engaged with higher levels of knowledge and passed this phase by playing a different
role; sometimes as a painter or an industrial designer, and sometimes as a creative
graphic artist, and thousands of other productive roles which were aligned with studying
and recognition.

According to the brilliant work record of many of the world's most prominent architects, we
can surely say these people have created enthralling and different artworks compared to
fashion designers. In this section, we will explore the activities of some of the architects who
have played a part in designing gold and jewelry in the fashion world. One of the most
famous one among them is the American Frank Lioyd Wright, whose buildings are known
as architectural masterpieces. His most popular works include the Waterfalls House, Ruby
Villa House, and the Guggenheim Museum. It originates from a specific style of thinking. In
his artistic practice, Wright also designed a collection of jewelry made of glass and silver
as a fashion and jewelry designer in addition to his architectural designs. Apart from Frank
Wright, other architects like Frank Gehry and Zaha Hadid have an excellent reputation in
the field of jewelry design, which will be discussed in this section.
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Villa Recording

Villa will attempt to document and archive
contemporary villas, to get to know their
design principles and architectural values.
Our aim here is to accentuate forgotten
and demolished buildings which have some
architectural qualities.
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A House For A Friend

This project is a house that consists of two
parts with an infroverfed design based on
climatic, social, cultural and economic
criteria. Besides being insulated against heat,
the use of indigenous materials such as Cob
makes the house similar to the surrounding
neighborhood.

Climatic Criteria:

Both active and passive systems are used in
this project. Regarding the passive system,
this house is completely harmonious with the
vernacular architecture there and according
to the dominant wind, the orientation of the

Journal of Architecture
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An introverted house engaged with the sea, following climatic, social, cultural and economic criteria

building is in a way that by using windtower,
it can fully benefit the south wind to vent and
coolthe spaces. The dispersion of the buildings
allows the spaces to have more shade and
the wind to flow among different areas.
Plants considered to be used in this project are
local plants such as palms which not only do
not need a huge amount of water, but also
provide shade near the pond so that people
can sit and enjoy.

In the active system, solar collectors are used
on the roof of the main building in a way
that the building’s consumed warm water is
provided by the solar energy.

L
=

Social Criteria:

The house is engaged with the sea and
locating the terrace on the upper floor makes
it possible to have a nice view.

Cultural Criteria:

Being introverted is not only in harmony with
the architecture of the context, but also it
matches the culture there.

Economic Criteria:

Economically, considering solar collectors for
this project is an adequate approach since
solar radiation is consistently available and
can be used effectively in solar water heaters.

Spaces/Areas Arrangement:

Rooms are situated around the inner
courtyard and the door of each room opens
fo this yard. A corridor is designed between
these rooms which has a light-structure roof
for providing shade and is covered with shed.
In the west, there is a little house which is
separated from the guest rooms by a corridor
and a terrace. Rooms are located on the
south of the complex and since this section
can function separately, it can be provided
with a distinct entrance. The main entrance
is on the west and other enfrances are on the
east and south.
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Villa Talented

VILLA is attempting to take the architectural
creativities on designing villas, which are done
by universities and other educational institution’s
students, info close consideration in order fo in-
froduce the best student projects designed by
this subject in every season as well as its publish-
ing under the name of the designer, including
all the necessary architectural details. Our main
scope will be environment, energy and new
methods of construction.
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Lualdiis a leading Italian manufacturer of high-quality doors, interior furnishings and modular
systems. Known for its commitment to great innovation and design with a strong emphasis on
technical process of construction and production, Lualdi is widely regarded as one of the world's
leading manufacturers of luxury doors.

A fifth-generation Italian company, Lualdi is built upon a long tradition of craftsmanship that dates
back to the 1880's. Following over a half century of woodwork, the Lualdi family began
manufacturing windows for the rebuilding of post-war Milan.

In the early 1960's, Bruno Lualdi transformed the family business into the Lualdi brand, creating
tailor-made furniture and custom windows that garnered a reputation of superior technical quality
among contractors.

GROUP In turn, Lualdi quickly beca_me known as the architectis manufacturgr of chpice, early on deve_loping
projects with renowned Milanese architects such as Vico Magistretti, Ignazio Gardella, and Luigi
youh Caccia Dominioni. Caccia Dominioni's 1962 collaboration with Lualdi on a villa for the Pirelli family
would include the first example of industrial design applied to a door through the innovative use of a
Represantative of Lualdi in fran high-gloss polyester finish. Caccia Dominioni’s door would go into production and remains to this

day, Lualdi’s best-selling product. H
2-+9871 2 Lualdi continues to be based 15 km outside of Milan, where the family business began over a century ua I )

oy g ago. Under the guidance of its President, Alberto Lualdi, the Lualdi name continues to be .
sy mous with quality, craftsmanship and innovation. www.|lualdi.com




2 &
]

.. i 9 ey IR o | €.

vEm |

Stained Glass The term stained glass can refer to coloured glass as a material or to works created fromit.
Throughout its thousand-year history, the term has been applied almost exclusively to the windows of
churches, mosques and other significant buildings. Although traditionally made in flat panels and used as
windows, the creations of modern stained glass artists also include three-dimensional structures and
sculpture. Modern vernacular usage has often extended the term "stained glass" to include domestic
leadlight and objets d'art created from came glasswork exemplified in the famous lamps of Louis Comfort
Tiffany.
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Tiffany Glass

Tiffany glass refers to the many and
varied types of glass developed
and produced from 1878 to 1933 at
the Tiffany Studios in New York, by
Louis Comfort Tiffany and a team of
other designers, including Clara
Driscoll.[1][2].

In 1865, Tiffany traveled to Europe,
and in London he visited the
Victoria and Albert Museum, whose
extensive collection of Roman and
Syrian glass made a deep
impression on him.

Tiffany was aninterior designer, and
in 1878 his interest turned towards
the creation of stained glass, when
he opened his own studio and glass
foundry because he was unable to
find the types of glass that he
desiredininterior decoration
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